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EDITORIAL

| was almast tempted ta call this the “explanatarial’’
as | think | shauld give you same idea of why Nau-
menan jis late, again, and other such things.

First up, the week of Decemhber 2nd arrived and
evarything was prepared far Noumenan productian.
Sa the |IBM typesetter hroke down. Dan’t panic, |
thaught, shauld anly take a couple of days ta fix at
the mast lan opinion with which the experts at IBM
agreed). But it didn't arrive fixed an Thursday like
they said, nor the fallawing Tuesday {which was es-
sential for Gulf News production, let alane Noumen-
on), nor the follawing... . Sa what happened was the
machine arrived back the secand time an Decemher
19, after appeals and threats ta “top personnel” ta
farchrissake get it hack ta us and fixed!

So thrae issuas of Gulf News were typeset in an
emargency fashion hy friends in the city and because
| kept heing given dates a few days hence far the re-
turn of our IBM | thaught it akay to hald off with
Noumenan.

Thus Christmas was upan us and na start had
been made on the actual praduction of this issue ex-
cept preparatary editorial wark. Okay, | thaught, |
can find same time over Xmas/New Year to put the
issue together.

Then our Gulf News editor/jaurnalist quit at very
short notice and | was left with bumper haliday sea-
san issues ta not anly produce but to write and edit
as welll

| was not well-disposed towards the world far the
first three weeks of 1979.

Neither was Deb, because she and | have been
having a few hassles in our island paradise home, and
so after mammoth upheavals (and a hit of sickness)
thae typesetting far Noumenon 27 was hegun in mid-

Continued on page 38 . . .
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EXPLANATORY NOTES

sf is the standard abbreviation used for the term science fiction
throughout this magazine: SF is considered unnecessary. and
sci+fi undesirable

WorldCon is the standard abbreviation for the annual World
Scicnce Fiction Convention.

GoH is the abbreviation for Guestis) of Honour a1 a convention
or gathering.

*|®, *2* (c1o) arc used as the standard footnote indicators. |

feel the asterisk is an under-used symbol and can be used in
place of brackets in certain instances.

The following conventions are used in Noumenon: The titles of
novels ot books are in capilals. hold face. The names of films
or television programmes are in capitals, The titles of stories or
mugazines are in capital and lower case. bald face. The titles of
articles arc in quotation marks KRecord album titles arc in
capitals, bald face. Song titles are in capitals and lower case.
hold face. The names of musical groups are in capilals.

Malling label: The number after your name refers 10 the last
issue of your current subscription. Please renew at least one
issue prior 1o expiry lo avoid unnecessary postage and to
simplily accounting. A T indicates a Irade copy: C indicates 2
complimentary copy: E means an “experimental’ copy (are you
interested in sceing more, trading, contributing?).
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1st NZ SF CON

Mervyn Barrett has knocked all sorts ot ideas
and plans into some sort of shape. even going so
far as to book a hotel/convention centre. So,
NZ's first National SF Convention of modern
times will be taking place this year, 1979, over
Labour Weckend in Wellington. Mervyn has some
sertous reservations about name.
“'First off, the name. | utterly loathe the name KiwiCon.
The word Kiwli as applied 1a 1drntify a person from
New Zealand has assoclations with all those New Zealand
characterlstics 1 find most repellant and undesirable |
wauld Ilke to feel too that we are not so lacking in
identity as a peapie that we need to establish our connec-
tion with some avian cddity (which hardly anyone outside
New Zeasland will have mare than the vaguest awareness
of anyhow) so that people can place us geographically.
The other thing is that this will be 3 New Zealand Con
for New Zealanders llving In New Zealand — not In
Earl's Court where some such labe! might be justified
If KiwiCon is ever used and | certainly hope 1t never
will be — it should be for an international event — a
WarldCon.

My choice is the traditional form of name Incorparating
a clty association and the word Con as ChiCon, NyCon,
TorCon, !.onCon, etc. My two choices at the moment
are WeliCon or WalCon (I'm not sure of the speliling,
which do you think looks better?) or CapCon for
Capltal Con. WIIll you accept one nf these? If so, which
do you prefer? Any other suggestions? ™

Well. Mervyn, apart from SteepCon or WindyCon
(sorry, we must keep national jokes out of these
pages') . | think WellCon looks better and may
be more suitable for a log

Mervyn and his colleagues and | are polishing
up final details, to be notified here real soon now,
so KEEP LABOUR WEEKEND FREE =

SF COURSE
Mervyn Barrett also hits the news wiath his 6-part
“lecture/discussion programme” called “*Voyages
Into Science Fiction™ Part of the Wellington WEA
Adult Education Programme, the course commen-
ces on Wednesday 14 March, 5 30 - 7.00pm, and
will cost about $6.00 for the series. Enrollment
formis will be available from libraries in February
or from WEA, 154 The Terrace. Wellington
(phone 726-668) *

EASTERCON 7

Further to our report in Noumenon 24 (page 3),
the EasterCon committee have put out a second
progress report There is no new information,
other than the January Ist rise in membership
rates, which are now $10.00 attending and $5.00
supporing.

DATE: Apnl 1316, 1979

PLACE: Melbourne Sheraton Hotel.

GoHs:
ADDRESS: PO Box 175, South Mclbourne,

Victoria, 3105, Australia (Ph 699-3347).

Check the item tn N24 or send oft your money and
get all the latest info direct *

Bert Chandler (Pro): Brian Thurogood (Fan).

SF BOOK PROMOTION

Hodder & Stoughton are running a special s
paperback promotion in February, with special
display stands of Sphere titles. The stands and
accompanying posters should be in most bookshops

who usually stock sf, and perhaps a few others
besides (If your local bookshop doesn’t have tis.
stand, ask about it )
The twelve titles in the promotion are
TIME STORM  Gordon Dickson
SIGN OF THE UNICORN  Zelazny.
A CIRCUS OF HELLS  Poul Anderson
THE POSSESSORS  John Christopher.
THE SYNDIC - C.M. Kornbluth.
FOOL'S HILL - Richard Lupoff.
PATTERNMASTER  Octavia Butler.
PLAGUE FROM SPACE - Harry Harrison.
CAPTIVE UNIVERSE — Harrison (reprint. new
cover)
DANGEROUS VISIONS (3 volumes) — Edited by
Harlan Ellison (reprints, new covers). *

THE MAGAZINE RACK

The big news, of course, concerns Omni. the fist
two 1ssues of which have recently been released 1in
New Zealand by Gordon & Gotch. For those readers
who have missed our previous reports, Omni is the
new “magazine of science, science fiction and the
future . . the first magazine of the 21st Cenrury™
(advertising blurb) and it is edited. designed and
published by Bob Guccione of Penthouse

Omni is Penthouse size, is extremely attractively
produced, and worth every cent of its $2.65 price
tag in NZ.

Issue 1 has: fiction by Asimov, Sturgeon, Goulart.
James Hall: an interview with Freeman Dyson; art-
icles about longevity, space probes, the Nobel prize.
Zen & technology & the split brain, and future drugs
pictorial features by Roman Vishniac, Harry Huuri-
son and Ken Kay; and many superb columns.
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Issue 2 has fiction by Lloyd Biggle Ir, Leigh Ken-
nedy. William G. Shepherd, Rick Conley: an inter-
view with Alvin Toffler; articles about bionics, com-
puter lib, short-lived phenomena, test-tube habies,
Ellerbroek on language, emotion & disease, Lilly on
dolphin/human communication. and Watson on life
tides: pictorial features on “"natural™ packages. un-
seen worlds, and photosynthesis; and those columns.

We have asked Garry Tee to prepare a special re-
view of the first issues for Noumenon, so I'll say no
more here.

To help launch and introduce Omni, the October
issue of Penthouse is a special Science and the Fut-
ure issue, with all the articles, interviews and fic-
tion tied in, plus the columns and even some of the
“girlie™ features.

There's fiction by Anthony Burgess and Malcolm
Brenner; articles on science fiction, robot lib. and
cosmic censorship; an interview with Rabert Jastrow
of NASA: and an essay “Space is a Welfare Program
for the Technacrats™. (Might see if 1 can get Garry
10 review this toa.)

Future and Starlog are continuing to lead the field
of media sf magazines by a long long way. The last

three issues of Future (5, 6 and 7), especially, have
been very goad.

The fourth issue of Science Fantasy Film Classics
(October) features BATTLESTAR GALACTICA,
plus other items on George Pal, Gerry & Sylvia An-
derson’s “‘Doppelganger”, JOURNEY TO THE FAR

SIDE OF THE SUN, and WIHEN WORLDS COLL
IDE. Plus a pull-out centrefold of plans & Poster.

Fantastic Films (December) also features B GAL,
the first part of a survey of sf on tv, an illustrated
article on tv st animation, an overview of OUTER
LIMITS. and pieces on Gerry Anderson and lohn
Dykstra.

The 25th Anniversary edition of Playboy includes
part one of Arthur C. Clarke’s new (and last?) novel
THE FOUNTAINS OF PARADISE, plus an essay
by Ray Bradhury “"Beyond 1984,

Overall, a very goad crop. *

WHITE LEAVES {(V IZING

Ted White has terminated his editorship of Amazing
and Fantastic and the January Fantastic and the
February Amazing are the last under his hand White
has edited the magazines since October 1968 and
has weathered a number of stormis and problems.
He cited financial arrangements as his major
reason for leaving.

It is litely that the magazines will have mainly
reprint material, both stories and art, but may
look for new material — many details are still o be
finalized. including a new editor. *

“it Is the pellcy of 1the Nuclear Regulatory Commission ta
carry out i1 authority to establish and adminlster a person-
nel security program In the interests af the caommon de-
fense and securlty for the purpose of safeguarding special
nuclear materlal and preventing cabatage which would en-
danger the pullic by expasure to radiation In a manner
conslistent with traditional American concepts of justica.”
—Federal Regisier.

VERYCELCSEENCOUNTER

')

Of THE THIRD KIND




Alan Dean Foster, Box BC1-11, Big Bear Lake,

CA 92315, US.A.  (13/10/78)

Many thanks for ancther informative and well
put together issue (No. 25). Noumenon is one
of the few zines that looks as good as it reads.

Kerry Doole’s comments on DARK STAR. a
film much respected and enjoyed by fans here-
abouts (and one which | was fortunate enough to
be able to turn into book form) lead me to bring
you up to date on what the prime movers of the
film are currently up to John Carpenter, the film’s
producer, director, writer and composer, recently
wrote THE EYES OF LAURA MARS (1 hope he
did, or else I'm due a kick in the memory). Dan
O’Bannon, who co-write the film, worked on many
of the special effects, and played one of the prin-
cipal characters (Pinback). is responsible along
with a chap named Ronald Schusett for the script
of a major new sf film now in production in
England entitled ALIEN 1've just completed
the novilization of the latter for Warner Brooks.
1t’s a horror film with an sf setting. very ->ature,
not machine-oriented at all. It’s scheduled for
release in the US around the middle of 1979
and, if left intact, will probably draw an “*R™
rating and end up scaring the beejeezus out of
viewers . . . if the dire:tor and cinematographer do
their jobs right.

Keep an eye out for the work of a new artist
named I R. Giger, who did some phenomenal
pre-production paintings for ALIEN. Sort of a
cross between Harry Clarke and Rich Sternbach.
And have any of your rock-oriented correspon-
dents heard of a marvelous electronic group named
SYNERGY? Delightful stuff!

Donning Publishers (THE ART OF SCIENCE
FICTION: FRANK KFLLY FREAS) arc
currently doing a book on Michael Whelan

On Stephen Ballantyne’s review of FORBIDDEN
PLANET, I can’t imagine why the climactic battle
with the monster from the 1D was excised from
the print he saw, but it wasn’t because it was re-cut
for American tv. I've seen FP on local tv at lcast
a dozen times, including within the last year, and
that sequence is included untouched. 1'd guess
some enferprising hands removed the sequence for

repositioning in a private collection. On the

unique electronic score for the film, a recording of
it is available in the US. And John Carpenter wusn’t
the only one influenced by the film. It’s still my
personal favourite sf film (maybe I'm getting ald
enough to become nostalgic).

By the way. Joshua Meador. the fine Disney
special effects animator who was loaned 1o do 1he
td monster and other effects in the film, was a
good landscape artist

Re CRF's reviews of my THE TAR-AIYM
KRANG and ORPHAN STAR, viz the 2000 km.
cliff . . . the proofreader who worked on ORPHAN
STAR was fired immediately. Um, need | commeni
Oh well, I will . . _ it should've been 2000 meircs.

Donald Wandrei is alive and well and living in
Minnesota. Why hc hasn’t written much of anything
in the last 40 years is a story unto itself.

**[Letter writers like Alan — professionals wiio
keep abreast of most developments in the sf ficld
and who still find time to read and write 1o
fanzines  give a considerable boost to the
enjoyment factor of editing/producing a fanzine.
Thanks for taking the time to write and keep *‘the
colonies” up to date Alan. **

Paul Collins, PO Rox 66, St. Kilda,
Victoria 3182, Australia (28/9/78)

Thanks for the copy of Noumenon {(# 24). It scems
that you're getting better all the time. From memon
you ncver had much space for LoCs, and it’s good to
see familiar names appearing within the pages. Also
loved the cover design - top notch.

However, there was one comment which 1 didn’l
agree with In a mini review. or should I say mention
of ENVISAGED WORLDS, you say: *‘ — revicws
have been less than ecstatic . . ."". 1beg to differ!

Or at least point out that it all depends on which
reviews you've read! Perhaps you could have said,
“The reviews I've read so far.”" Out of some
fifteen reviews E.W. has received, only three were
unfavourable. Also, the Australian Library
Bulletin phoned the other day to say E.W. had
received a feature review which highly praised it:
also. Nev Angove and Peter Knox have written to
say that the book is to receive good reviews. “un
Ikin also in Science Fiction . . . the list goes on

So yaou see, | da think you have misled your
readers by your comment. Of course, when you read
E.W.you might feel that you agree with the bad
reviews, but let’s not jump the gun, huh?

There is something clse that has been gnawinyg
away at mie for some time, Just let me say that it’s
all very well compiling a collection of stories by
Asimov, Clurke, Heinlein and the rest of them who
are competent writers, but quite another job to
compile a collection of stories written by people wh
have never been given a chance to develop their
writing, and who have never becn published before.
Any ald fool can write to well known writers and
publish their stories and claim “I've edited this™. but
surely the word ‘edited’ should be substituted for
the word ‘compiled’? So someone might well say if
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1 can’t get those fledglings up to the standard of
masters, then 1 shouldn't he puhlishing them. But
Peter Knox, Nev Angove and myself are trying, at
least, which is more than I can say for the majority
of Australian and New Zealand's publishers. And in
closing, 1 might add that we, toq, are fledglings!

Oh yes, OTHER WORLDS has been published,
issues 9,10 & 11 of Void. I guess Ron Graham will
send you a review copy.

**Paul enclosed some copies of reviews from news-
papers and general-interest magazines with his

letter, which do show the book has been favourably
received in general. However, even Paul will admit,
1'm sure, that the praise is not totally unreserved. **

Bruce Fergusan, 13 Burnside St., Lower Hutt,
New Zealand. (23/9/718)

It is nice to see Noumenon continuing so well. 1
too like Bogor and it was great to see the inclusions
in N. There are certainly a variety of covers ta the
last few issues, and 1 particularly enjoyed Marlon’s
cover — hope we see some more of his work.

In N24, Eric Lindsay’s second letter indicates he
is a goad case for getting a few back issues for
himself. In no way was I trying to cover all of Piers’
work. Tony Lovatt did an excellent but incomplete
look at the majority of his books, and “Omnibus™
was intended to supplement Tony’s contribution by
covering the books he had missed.

1 do agree about Professional Courtesy however —
excellent.

We are looking at the possibility of going to &
EasterCon next year. After your criticims of the [/
last one, it would have to be better than previous  \\
ones, especially with you as guest speaker. Anyway,

e 1 e
cf,%((\\giff} o ¥ <

with a bit of planning and luck, we might see you
there.

NASF in Wellington has been interesting lately.
At the last meeting we saw a premier of one of
the members’ own films (called “‘Grass Encounters
of the Worst Kind™). Highly derivitive of Spielberg’s
movie, but goad fun. It is admittedly amateur, but
(in my opinion) goad. Russell Hobbs made it and
e used some of my Ips for the music ( PINK
FLOYD and SEVENTH WAVE mainly). His next
sf venture will be based on a script | suggested
Russcll’s special effects are well done, so | have
given him a story to work fram. The other movies
we saw at the meeting were better forgotten —
someone had got hold of some terrible Taiwanese
sf features and Mervyn Barreit summed it up
perfectly with the comment: “Well, what could
fullow that?™

Zak Reddan is incorrect in labelling me as “‘sf
columnist for Salient’. | have written a few articles
for Salient as a series but lack of time and encour-
agement meant that it finished after a couple of
weeks. 1t was slightly along the fines of your
regular column in Hot Licks a long time ago.
However, | don't think Salient is ready for a regular

q
1 can't say I enjoyed the Vidal excerpts in Playbay. é

sf column yet — it is too much the vehicle for
repetitive political ravings.

When people are unfamiliar with a medium, they
tend to ignore any presentations in jt. 1 think this
is the main reason for Leigh and Mervyn denying
the existence of sf music. Most sf music is difficult
to access and the few ‘pop’ songs that are blatantly
sf appear flippant , e.g. Space Qddity or Nilsson’s
Spaceman. So can we ever persuade them that they
are missing something? 1 doubt it, unless they want
to.

Peaple are receptive to media in different ways:
this accounts for the variety of tasies that people
have (and possibly the popularity of Mike Moorcock
books). Rock music fen who are also sf fen can
grasp the relationships more readily because they
are familiar with the medium and the concepts.
People unfamiliar with the medium and only
familiar with the concepts of sf will find it difficult
to grasp the connection, because they dan’t know
the medium. Music is a far more emotive medium
than literature because it uses sound rather than
language. Those who dislike certain sounds (e.g.
rock music) are unahle to get the message of that
medium because they don’t accept that medium.
Marshall McLuhan was right in saying that the
medium is the message.
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Thamas J. Murn, 434 W, Main S1., Belleville, Wl
53508, US.A. (26/9/78)

I've been meaning to write for some time to comment
on that series Noumenan has been running on mod-
ern sf music. [ have, however, been involved in
changing my address, from the stuffy confines of
urban Madison to the charming and soon-to-be-
snow-filled valleys and hills of rural Wisconsin. In
the process, my fanzine collection lost itself in Ihe
dark recesses of a storage box . . . nevertheless, |
will comment on what | can remember:

The music article mentioned the checkered
career of AMON DUUL 11, Actually, AMON DUUL
did little to contribute to the furthering of sophis-
tication in sf music. Their LP, DANCE OF THE




LEMMINGS is a good example. | think it is side three

that starts with a very nice and hard-driving guitar
solo and then the group proceeds to shatter the set
mood by attempting to sing. Maybe they are con-
sidercd golden of voice when they sing in their
native German. hut in knglish they resemble sand-
paper on sheet metal. A later LP, CARNIVAL IN
BABYLON went nowhere cxcept for the song

All The Years Round, which was still slightly spoiled

by the shattering vocals

Anyway, most of the “spacey” piddling around
done by groups such as AMON DUUL aint worth
nothin when compared to the total approach of.
say, BLUE OYSTER CULT Face it. the CULT is
one of the best hard-driving bands. thematically as
well as musically, and when they choose to go the
sf route, in songs such as Stairway to the Stars and
Wings Wetted Down, they appear to be spiritually
sluggish and musicaliy dormant I hope that the

CULT gets some mention in the upcoming segments

of your sf music article. Noumecnon is improving
steadily and it's always a joy to find it in the maijl-
box — although those metric size brown envelopes
must look suspicious to the mailman Maybe you
should put “SF” or “SCIENCE FICTION" in big
letters on the outside of the envelope?

Anyway, best of luck, and plcase pass my COA
along 10 your subscription department, and Bert
Chandler if you ever happen to see him
**There you go Bert, a change of address. And
there you go sf music lovers - a strong recommen-
dation from the rural charms. **

Perry Middlemiss, PO Box 98, Rundle St.,
Adelaide 5000, Australia. (29/10/78)

N24: David Bimler and | seem to agree on rather
alotif [ can go by his letter. 1can see that there
may come a time when the human race. if it
wants to stay in the solar system, will have to
nudge the sun a little to get it back to the proper
state of equilibrium. However. 1'd like to see or
think that quite a number of experiments had been
done elsewhere before the idea was brought that
close to home.

N25: sorry it I've put anybody onto a bad
bunch by giving the T K Graphics address, and
I'd like to thank Lynne Holdom for putting me
straight there. The mail order house | mentioned
in that letter was Witter who seems to handle a
large selection of T K Graphics” material 1'd
suggest that anyone deals through him.

1t seems appropriate that you should be talking
aboul the NZ government banning films: the
Queensland government has just banned the Lous
Malle film PRETTY BABY which has been rated
‘M’ by the Commonwealth censors. The Queens-
landers have banned films before (after they
have been passed by the Commonweulth) but
they have all been ‘R’ rated | gather Playboy
1s banned there as well which means that any
Queensland fans are going to miss out on Arthur
Clarke's next novel which will be serialised there
starting in lanuary | believe.

Thanks for the issues — I find Noumenon very
casy to read and, if it arrives a1 the right time,
sure makes my Computing lectures far more
interesting.

Did you see the Australian F111 go down
near you recently?

**No 1 didn't see it go down but saw all the
hubba-fubha in the papers and the warships
and ctc. Almaosr made life exciting! **

Jahn Knight, Na. 4 RD, Rakaia, Canterbury.
New Zealand. (8/12/78)

My congratulations for your substantial eftforts
with the magazine. May | endorse the remarks
a recent correspondent made about the F&S}
Book Co. of Staten Island. NY. I've been dealing
with them for 12 or more years. | have never
had cause for complaint. They seemingly stock
everything in Sf/fantasy: their minimal postage
charges and their discounts are remarkable and
they always airmail advice as to what exactly
has been sent

Best wishes for your continued succes with
Noumenon

Jay K. Klein, RD | Box 166, Bridgeport.

New York, USA. (5/10/78)

Just before the recent lggyCon (worldcon in
Phoenix) | received something in the matt rom
Godsone and couldn't imagine what 1t could
possibly be, unless perchance Piggy was writing to
ask my advice on the sheep and kiwi probleims
Ithreatening the stability of the South Island

Anyway, 1t wasn't Muldoon after all, but you
folks located Down-Under-And-To-One-Side 1've
your pictures in color behind your stall at the
UniCon and recall you both very well.

Couldn’t answer earlier because first 1 had 10
get to the worldcon, get through it, and recover. '
still recovering.

Oh, you’ll be pleased to know. if a bt doubttul
that | no longer limp. Strictly temporary thing
put on only to arouse sympathy at UniCon

Read your con report in Kosmic Kiwt 8 Tos
short - you didn’t even have room to menition
me! | just finished writing my second Iggycon
report, the first was 1200 words long. as requested,
and the second 6000 words (so they asked for
3500. who counts? ).

| did one worldcon report running to 13,000
words. and they ran it all ~ frightening several
pregnant women into premature labor and killing
half 1 dozen seabirds circling overhead at the
tine.

Hey - 1f you think the UniCon concon weie
unhelpful, you should have been at the lggyCon!
On the other hand. i1 was a sort of scratch, put
together at the lust minute bunch, with the
original chaps having quit. been fired, ur driven
bonkers. All inall, we were lucky to have a concom
at all, and o con to go with them.

Except for the lameness. | enjoyed myself
ithoroughly at UniCon. The chairman came by one
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time and seeing I couldn't walk, brought me three
sandwiches from the park, which I wolfed down,
even if one of them was Vegemite. (Fans in the
US don’t know what Vegemite is, and don’t

want 1o know — they prefer axle-grease should

be used on axles.) Sa. Item 6 of your Bill of
Particulars should in my case, at least, be mad-
ified to **Let them eat Vegemite™.

Ah, the hotel did lack something, | agree. It
lacked heat. a working lift, an operating restaurant,
functioning room service, and such niceties as
laundry service. Doesn't the Easter Bunny do
anything in Melbourne?

Commenting an Noumenon 22/23, 1 must say
1 find the article on the Jojoba Bean fascinating —
keep up the good work!

Re Chris Priest’s letter and comment anent
Sci-Fi, 1 had lunch at lggyCon with Forry Acker-
man, and asked him how it ever had come to him
to invent the term. He said it just flashed into
his mind — and the rest is history. Even worse, he
said he thought of Spy-fi (mystery), Sigh-fi (love
stories). and several others even more horrible. And
just perchance NZ fans haven’t heard, in the US
we pronounce sci-fi as “skiffy” to show our
justifiable scorn.

Isaac Asimov tells the story that he was called
by a magazine editor who said she wanted to con-
tact a sci-fi writer. Isaac said, *‘Hi. I'm a sci-fi
wri. why?”  He managed to thoroughly confuse
her, especially as he managed to carry on an
entire conversation in that style and rhy:me.

about Tnn'.jkT‘

my darling ! YA :

Michael Newbery, 111 Houghtan Bay Road,
Wellington 3, New Zealand. (29/10/78)
Well, returning from some O.E. in London I am
greeted with the welcome sight of N25, wherein
you indulge in the infuriating practice of not
merely splitting an article but of putting the second
bit immediately before the first. The excellent Mr
Wingrove (who may not however be excused the
appalling appelation ““pomp rock”) deserves better.
And so to the latest installment of “A Song .
the ambiguously titled '39 from A N¥IGHT AT
THE OPERA, with the line “For the earth is old
and grey, to a new home we'll away” is another
example of QUEEN's use of sf imagery. David
Wingrove omitted to mention the linkup between
Sinfield and ELP; Sinfield contributed to the
lyrics on KARN EVIL 9. Generally a good over-
view of this class of music, particularly the obser-
vations on the effects of the hardware on the music—
but what is with this “trinity of love songs, patriotic/
protest songs and comic ditties”? The continuing
tradition of songs about events probably ante-
dates all athers; and there are many more emotions
expressed in song than love, patriotism, righteous
anger or humour. As for his statement that the
“fantastic” song *‘is only a recent thing. There
was nothing comparable before this last decade™;
generations of folk singers would disagree with
him. Certainly there has been a sudden increase
recently of papular ¢so-called) music with fantastic
themes, but either David Wingrove's definitions
differ from mine or he is unacquainted with an
awful lot of music. Nevertheless I share his




sentiments about the power (often misused, alas)
of madern instrumentation. | just don't find
its application to ‘fantastic’ music at all strange.

While in London | saw a demonstration of
Teletext  very impressive. Very much a step
towards the electronic newspaper (to the dis-
quict of the common or garden variely) and a
trucly worthwhile alternative to adverts (which
of course doesn’t worry the BBC, but may c¢x-
plain a certain lack of enthusiasm from some
quarters). Teletext is currently being tested here
try fiddling with the height control on your TV
and you can sce little bursts of pattern above the
picture  that’s it folks. When/if we get it is
being decided somewhere now

In reply to Eric Lindsay’s letter in N24. the
trouble with ~odes is that one must decide to a
large extent everything that may be said using
the code at its creation; ciphers are generally less
testrictive in message content. Actually the
differences between language/code/cipher get
a little blurred With a cipher one establishes an
cnerypting/decrypting algorithm - which may
be represented by machinery and mass-produced -
and allows the users to construct their own keys.
Such brasts. using the trapdoor functions men-
tioned. are now being offered. The ‘*locks are
complicated enough to keep anyone - except
the US Sccurity Service — from eavesdropping on
your conversation. Why the exception? Seems
that ‘someone’ chose a prime number length which
just barely allows the cipher to be broken by
‘someone’ with huge computing resources. A
slightly longer key would have completely re-
moved this possibility and the decision has caused
some comment. Remember, you are only paranoid
if they are not out to get you'

**I don't know who's out to ger who, bur Garry
Tee sent me a copy of a talk he delivered at the re-
cent ANZAAS Congress wherein he describes the
“perfect cryptographic method? " The cipher is
commonly referred to as “‘the Rivest scheme ™ after
the “invenitors” Rivest & Shamir & Adleman. Per-
haps if you write to Garry he will send you a copy
of the paper.

Garpy also mentioned that ANZAAS 49 was the
largest known conperence to have been held in NZ,
with over 4000 delegates. This science stuff is get-
ting almost as popular as sf!**

Lyle Craig, 2815 Amarillo, Baton Rouge.
LA 70805 USA.

1 feel that the cover on N24 is of much better
quality than that of N25. First of all while both
arc of entircly different themes and thus requiring
differcnt treatment, the line quality on N25 could
have been the equal, at least, of 24 but falls far
short.

The cover of 25 is much too busy and confusing
The areas of light and dark are not so well planned
either, The only good thing | can say about 25 is
that the human figures™ positions and anatomy
are well done even though their execution is also

too shaky. Allin all, a nice attempt but it could
have becn so much better.

24’s cover right away draws my attention and
lets me know the artist really took his time in
executing this piece. I get a nicer feeling from this
one. The drawing is well planned and is quite
exciting with all the diagonals guing through it
Some workmanship went into this one. Quite
interesting. The interior art in both issues is
relatively little but relatively nice.

Brian Strong, PO Box 3476, Postal Centre,
Wellington, New Zealand. (18/11/78)

When you get time 1 wonder if you could help
me a little further. 1 don’t seem to be able to
track down any English sf magazines currently
available in Wellington in spite of having don¢
the rounds of the bookshops for several months.
I know of the bigger publishers, but can’t find
any UK equivalents to Analog. F&SF. Amazing
Stories. Galaxy. 1ASF, etc. If there are any
available could you just let me know title and
distributor and I'll do the rest.

I currently have a few stories in the pipeline
and would like to spread them around a bit
They've all (almost all anyway) got a NZ
setting so it’ll be interesting to see the reaction
This writing is a long painful process: 1'm on
my sixth re-write of one of them. As nearly all
my writing over the years has been “or spoken
material (radio, radio news, film commentaiies.
ctc.), I've always been used to using only the
bare bones and it's been quite a mental wrench
using all that beautiful detail | usually have 10
leave out.

I know your feeling when you say that you
sometimes feel there's only one of you. My
personal bitch is that there aren’t enough howi~
the day and slcep uses up so bloody many ot them!
Also, how dare you mention Summer. To one
who has now spen! four years of Wellington anii-
climate such thoughts are not good to dwell on
Sometimes | wonder if J.G. Ballard ever lived
in Wellington to get the idea for THE WINDS
FROM NOWHERE, or perhaps on Waiheke
for THE DROUGHT

A few comments on your editorial remarks
about changes in NZ society .

I too have had the same feelings nibbling at
the edges of my mind for some time. 1 haven't
resolved quite what they are or exactly what sort
of development they'll take. Call it a feeling maybe.
hut something that shouldn’t be shrugged oft as -
consequential. 1've noticed that this election
there's a fur greater political awareness over a much
broader age group. My daughter’s anly 15 hunt
for the first time her group have shown an aware-
ness of what’s going on and have a pretty “ir gnp
of the whale thing. “Oh, politicians, where 15 a
shroud for your transparencies™. There's a
changing attitude among people. You find it in
shops, party conversation, at coffee breaks and
in news trends. The thing that frustrates mei1s  p
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that | can’t yet put my finger on it. Maybe I'm
missing some ohvious clue, maybe 1I'm just dumb,
hut sure as hell 1'd like to be able to anticipate

it instead af ending up as an "1 told you so™.
Some clues are obvious, like the current birth
pangs of the credit card society, but it's the
others that elude me.

**Sorry, but 1 don't think there is an English
equivalent of Analog, Galaxy, etc. The few
attempts over recent years have been more media
oriented and most have failed even with such
{presumably ) wide appeal. So the possibllities
of an English fiction sf magazine are slight. **

Thomas J. Mum, 434 W, Main St, Belleville,

W1 53508. USA. (9/12/78)

The letter from Leigh Edmonds in Noumenon 24
was extremely interesting. What is the diff
between true *sf music” and music forwarded to
the artist by corrupt A&R people and recorded,
with an “Sf theme™? 4/4 time features in promin-
ently here. This particular rock beat encapsulates
the essence of our wheeled, solenoided, mindlessly-
moving society. 4/4 matches nicely with, say, the
roar of a Saturn rocket leaving the pad. Electronic
diddly jazzings-around will not leave the same sf-
related impression an the listener. Perhaps the
crucial point of Leigh's letter is when the question
is asked: is “'tinkering with noise” more relevant,
passionate and deep than “experimenting with
instruments and musical forms.” Much recorded
electronic noise, sans appropriate theme and force,
is tearfully boring, and as mentioned above, does
not have The Beat. The audio excesses of a band
like HAWKWIND, T. DREAM or even YES nullify
the proper emotions; while, in comparison, even

a stupid band like da SABS can inspire the most
hardened and demanding critic with a song like
Supemaut (which contains the great line “/'ve seen
the future and I've left it behind”).

Also, one must keep in mind that music is to
express music, not words. This is why most sf
operas fall flat on their faces. Conclusion: the
modern artist must integrate musical messages
which carry appropriate feelings with musical
poetry that enhances the vision already inlierent in
today’s music listener, who is already sophisticated
enough 1o paint in most of the background of the
woven story already. A good musician/writer, just
like Talkien, must learn to depend on the reader
or listener for all the sundry imaginative work. Pui
more simply, one must integrate. This is why, for
anyone who doesn't know, Brian Eno is the greatest
artist of our age, whether he is working with sf
thematics or not. Check out No One Receiving
from BEFORE AND AFTER SCIENCE for one
of the all-time most perfect impositians of sf
thematics on post rock’n'roll. Na One Receiving
proves that ane can use electronics to very good
effect in modern music, as long as one daoes not
ignore The Beat.

To finish, regarding the letter from Kerry Doole,
in No. 25, given the current general consumer's lack
of taste in modern music, 1'd rather if the CULT,
et al would stay FAR AWAY from the top-10Q
vinyl-waster ellpees .

And a thank-you to all at Noumenon who con-
tinue the propagation of articles and things on sf
music. Would that other zines go your way

Linda Bushyager, 1614 Evans Ave, Praspect Park,
PA 19076, USA. (12/12/78)

Just thaught I'd drop a note to let you know 1
got Noumenan 25 taday and as usual enjoyed it
very much. It is a fine zine. [ especially like the
letters, book reviews, and FORBIDDEN PLANET
review. Of course the news was a bit dated for
me, hut 1 imagine you provide a good service for
New Zealand and Australian fans.

Now that Karass has folded (you probably
haven't gotten the last issue yet — it went out in
early November), I'm trying to write more locs to
keep getting fanzines. | may eventually put out a
personalizine of some sort - 1'd like to

I've been trying to do more professional writing,
hut I'm very slow. I'm working on two projects
now, but they’re not coming very fast

Some good news though: Dell is buying my
second book, THE SPELLSTONE OF SHALTUS.
[ don't know all the details, but they may want to
change the title. Also, it may come out in hb as
well as pb. If so that would be very good. Mean-
while, I've seen the cover painung to the first,
MASTER OF HAWKS, and it is fairly good. It is
by Cintron, whoever that is. HAWKS comes out
in July. 1feel as though 1've been waiting for it
forever. 1dan’t even remember all the characters’
names any more! I'm really anxious for SPELL-
STONE to come out, as ! think 1t is a much better
book than HAWKS (that's not to say HAWKS
isn’t goad — it is just that | learned a lot in writing
it and SPELLSTONE is better). Both are science
fantasy — right in the Andre Norton, Marion Z
Bradley vein. SPELLSTONE is the prequel to
HAWKS - its heroine is the grandmother of the
heroine in HAWKS.

I'm afraid 1 don't have much in the way of news
to tell yau. Enclosed is a TAFF ballat which you
may want to repraduce. The major fannish talk
lately has been about SeaCon and the high cost of
rooms. | know of at least one person who write
asking for a single and was told all the singles in
the three main hotel rooms were full, so he was
given a double at double rates' With the high
prices, many fans are registering in the bed and
breakfast hotels, which overall should be a hetter
deal. We sent in our reservation for a b&b and got
our first choice right away It should cost about
$20 for a double/night, mstead of the $50+ it
would cost at the Metropale.

Do you think many Aussie and New Zealand
fans will go? 1don't know what airfares are, bul
1 hope that with the cheaper air fares SeaCon will
be one of the most truly international cons in
years.




Well take care, and keep up the good work with
Noumenon | really think it is one of the best zines
around
“»1 don't know of any NZ fen going to SeaCon,
bt understand charter {or somesuch) trips are
being arranged for Aussie devoteces.

Good to hear of your writing successes, and
thanks for the kind words re Noumenon, **

David Bimler, 706 Massey Street, Hastings,

New Zealand

Greg Hills Syndrome claimes another victim A
few moons agc | wrote to Nouinenon explaining
just why 1 would not buy a micro-computer. Then
I went out and bought a micro-computer (she
is called Teresa - - for reasons that shall remain
obscure) An apology to Ron Primula

You have sampled the Niven Pournelle entry
into the disaster fiction field? 1 took the trouble of
borrowing LUCIFER'S HAMMER from Greg Hills;
but 1 gave him it back - ‘twas less impressive than
their carlier efforts.

The physics of a comet-strike on Earth seem
reasonable (there is Iittle new it’s been covered
now for a decade), though 1 doubt a dispersed
strike would trigger geological uproar so thorough
Some might say the impact cffects are minimised:
alternative theories of comet structure would give
a full-size planet-buster, like the Mare Imbrium
event (you cowards, quit looking at the sky and
go back indoors). New Zealand seems to come out
hghtly  Lake Taupo is a caldera, which has missed
a few periods and is overdue for an outburst 1t
would be an ignimbrite eruption  think of the
Mount Pelce eruption. Now scale up that burp to
cover most of the North Island (quick' one
ticket to the Mamnland. and don’t bother about the
return half!).

But the science in LUCIFER'S HAMMER takes
second place to a mickle of polemic — from Jerry
Pournelle? - for nuclear power and the vital place
of high technology in the American lifestyle This
view is heralded throughout the book. and not one
character gets to say anything different 1 imagine
such subversives as the editor and his readers might
strongly dissent

Get by Interloan, if you can, PROJECT ICARUS
the MIT report on deflecting asteroids from orbits
colliding with Earth They concluded it could be
done with H-bombs and Saturn Ss, then went
on to the logistics. Good warning is prerequisite:

a matler of years.

Enough of that. Astronomical info from Jon
Noble (whatever address he has at the moment)
caught my eye. If Pluto indeed passes Neptune
orbit on 22 January, | will have a party to welcome
it along the lines of equator-crossing festivitics
Charon is quite definite now, and more is known
for those turned on hy such things

Charon 1s relatively large 800 - 900 km,
compared with the new estimated diameter of
2400 km for Pluto. Charon 1s about 20,000 km
out from its primary, and [ am converting all this
to metrick, letting you convert it all back. Pluto’s

rotation and its moon’s revolution coincide

A letter or two earlier in Noumenon 26 were
thoughts from RN McLean on Peter Goodfellow’s
cover art | don’t know abou! the portrayal of
humans, but the landscapes and hackgrounds
therein seem much in the style of Bosch (1the
“Garden of Earthly Delights™ especially).

Was exposed to WAR OF THE WORI1.DS bcing
playes on someone clse’s stereo (a third person lent
the record. Electricity came, via  an outrageous
one-flex extension cord, from a room a corridol
away. Such is university life.). There was gencral
agreement with the Noumenon 25 review Worth
hearing maybe once or twice, but too repetitious
repetitious repetitious to be worth buying all -
sides. We were much irked by the art spreads
that for Parson Nathaniel was an unashanied rip-
off from Dali

And, now |'ve wandered myself to the matta
of records, let it be proclaimes: A Songin the
Depth of the Galaxy™ is a great source of enlighten-
ment “Flying teapots forever™, “Angels’ eggs 101
breakfast”, “Robert Fripp is God!”: finally |
understand these mystic messages on the lecture
room desks.

Garry J. Tee, Fiat 3, 7 Domain St, Devonport
Auckland 9. New Zealand. (21/12/78)

A friend of mine is working on a history of rudi
astronomy In 1930. Janssky made the very
remarkable discovery that radio noise was cominy
from outside the solar system  indeed. that |
was coming from the direction of the galactic
centre. Amazingly enough, that discovery wus 1g-
nored almost totally by scientists. Indeed, when
Janssky died in 1944, exactly one other person
had published any observations of extra-terrestyial
radio noise. (By now, of course. the situation i
changed somewhat).

Although scientists ignored Janssky's discovery
during his lifetime the writers of sf did not. and
the subject of extra-terrestrial radio noise was
commonpluce to the fen of the 1930's. For
exaniple, some time in the late 1930’s. Thrilling
Wonder Staries (?) published a story The
Cosmic Hiss by (I think) Robert Moore Willias
(A reference to Donald Tuck's ENCYCLOPAEDIA
should settle that point.) I'd be pleased to leain
from your readers of any other mentions of extia-
terrestrial radio noise in stories published before
1945, This information would be useful to the
author of the forthcoming history of radio astionom
10 illustrate the social inpact of the development
of that completely new branch of science

**Yes, checking in Tuck would be an casy refer-
ence. However, my ordered copy of Volume Two
has vet to arrive - 6 months late!**

WE ALSO HEARD FROM:

Quite a few other people and many of those contri-
butions will appear next issue.

Special thanks to John Millard in Canada for unother
superb and most welcome sclection of magazines,
including the first two issucs of Omni. *
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» FRANK HERBERT <«

Continued fram Noumenon 26 . . .

David Wingrove: Youve admitted you're a
Jungian. How do the theories of IFreud affect
you?

Frank Herben
Well, so did Jung. And 1 think these come out in
what he believed. 1 would say that his rejection of
Adler 2. for example, was ill-timed and a mistake
on his part

in what way?

Power seeking power is a very strong motive in our
society Most of the politicians 1 know are driven
by this. It's a flaw in all political systems — that
the pcople who usually get into power want power
for power's sake.

As a thing in itself.

Yes. And this is the essential flaw of totalitarian
governments.

Their ultimate downfall’

Yes. and the saving grace of a democracy or a
republic is that occasionally we can throw the
bastards out. And get a new set of bastards
(laughs).

Do you think much changes about human nature?
Oh. 1 think the word “human nature™ is a sort of
catch-all that doesn’t mean too much anymore.
The sophistication of the people who observe their
own participation in history and the way others
perform is increasing. And that certainly must
have its influence on whatever we believe is “human
nature™.

So it’s really the recording process that is becoming
more sophisticated, not Man himself?

Oh yes. And compulers are going to make a
quantitative difference in this because they are
storage and retrieval systems above all else.

I notice that there's not a great deal of scope for
robots in your stories. In Phil Dick’s stories, for
example, the simulacrum is a standard thing of the
Juture.

1 believe we've tried slavery and have found that it
is more dangerous to the slave owner than it is

to the slave.

And you think that lesson is deep-rooted?

I think it’s very deep-rooted, yes. | think there is

a hardcore of very sane distrust in most of civil-
isation towards the free lunch.

Do you think this is a moderm thing’ Since Roman
times, if you like?

I'd say since the Middle Ages. But perhaps it’s 12th
to 14th Century. Since that 1ime. When you see

2 Alfred Adler was an Austrian psychiatrist { 1870-1937)
who was at first closely associated with Freud but later
split 10 form his own school of psycho-analytic thought,
rejecting Freud's views on infantile sexuality and propos-
ing his own views on infant inadequacy and the drive to
overcome such. In his view this drive formed personality
and life-style and was the husis of neurosis. Adler is also
a progenitor af the theories of Penis Envy.

Oh, 1 think Freud had his fixations.

factory workers revolting against the automated
factory, I think you're sensing this - not that this

is going to stop the automated factory, because most
factory workers, caught in the clutches of union
hyperbole, are going down a primrose path, | believe.
that is not going to pay them in the end. They are
reducing the qualiry of what they produce. And
this is where the aulomated factory can beat them.
You see what I'm saying? If they let it beat them
1don't know how it is in America, bur in Britain
you have this trend now — and it’s a small trend,

1 admit - to go back to hand-made goods.

It's getting very strong in the US.

As ahnost a reaction to this.

Of course.

A reaction to the machine age.

To the machine that makes a very mce product

that will last quickly -

No longer but . . . (both laugh).

And instead you can make one by hund that your
great-grandchildren will be passing on to their
descendants. We support that sort of thing . person-
ally, my wife and 1. We have had our furniture
hand-made, for example, by cabinet makers

You don't like utility living?

1 don’t fee] that 1 really own anything. 1'ma
steward of certain things and my stewardship
certainly will be judged in the centurics to come
not only on the basis of some artistic interpreta-
tions of what we've dane, but also of how the things
endure.

Are you conscious of endurance, as far as heing

a writer is concerned?

Yes. Also of the exrenr of time. Take, for example.
a science fiction writer who writes a story about
25000 years in the future. In a very real sense,
while yau're writing that story, you live out there.
Then you come back to this time. Well, these

are primitive times.

And you react differently? Do you find that?

2500 years ago. if you look back — that was
primitive times, wasn’t it? All present time is
primitive in terms of this kind of time development.
Do you get a personal sense of that in your own
writing?

Oh yes, very much so.

When you lovk out of the window and see petrol
driven cars.

Oh. indeed. Quite primitive. At least, the conditions
around me are quite primitive.

It’s an amusing concept.

And not only amusing | think 1t’s quite accurate

If you could be transported buck. let’s say. live
thousand years, what would you find around you?
See, you've lived here now  how old are you?
Twenty-three,

Right. You've lived here for twenty-three years.
You go back five-thousand years. What would you
find around you?

1t's very hard to visualise.



Primitive times!  Very much so. You wouldn't
have any indoor plumbing. No medical facilities
as you understand them. Your food would be
catch-as-catch-can probably.

In fact, 1 don’t know whether you've heard of it,
but they had an experiment down in Devon . . .
Oh. | know about this. The primitive-living exper-
iment?

That’s it, the Bronze-Age one. And they've all
fled back to their comforts after a while.

Of course. | know of such an experiment in the
United States where the people cheated. They took
canned goods (both laugh).
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Perhaps that's something we haven't discovered
about the bronze age yet

1 don’t 1hink bronze cans would work very well
How in fact do you see the future in personal
terms, not just in fictional terms — or perhaps it’s
the same thing for you? Is what is in your books
the way you visualise the future?

| keep looking for surprises. And 1 know I'll lind
them.
You haven't actually sat down to set our the model
in your head of what's going to happen?
Oh no, because 1 think that's another dead end
There is no such thing as the future. That's a
Protestani delusion because it says that predestin-
ation is it, you see. It’s the future and all we're
doing is waiting for it ta happen.
You're very much an advocate of free-will then *
Well. in a sense, yes. But more, 1 would say. an
advocate of the accidents of the universe. |
really do believe that we live in an Einsteinian und
Heisenbergian universe, where relativity is the nanie
of the game. Not fixed courses — we are not on u
railroad track.
And do you think the rules will ever change?
Oh, indeed. | think rules will change You sce. it
is asking for absolutes when you say “rules”
Hmm. It'’s very much against what the universe is
about.
Yes. of course.

7
A thought, here, in fact, which was spawned by
something | read in THE NOSADI EXPERIMENT.
about gerting down to what things actually are
and people defining things. When they actually
define Cthat’s how an atom moves ™, “thar’s 1l
pattern of something ', do you ask the guestion
then “‘wihy does it do thar? '
Of course, you must. | think that absolutes alwins
occur in very isolated circumstances. The single
rule lo explain everything means you're very
localised. You haven't moved out into a broader
universe. And the same thing is true of what we
usually call ‘scientific progress’. When we discove
something - the way an atom moves or the wiy
the DNA molecule spirals round - what we've done
essentially is open up a new door on things we
don’t know.
And people crowd into the room and explorc it
Yes.
Do you think that will be the continuing paticrn
of scientific development?
I don't see how it can help but be. That's the way
the universe plays its game.
Fvery sixty years people will channel their
thoughts into certain dead-ends and then some
one will break out into another room?
Well 1don’t know that I'd pul a sixty year beu
on it, because | think the beat is different  Bui
the universe continually  surprises us, 1n the sense
that things are not what we thought they were a
geneiation ago,
Have vou ever thought of writing a novel on that
idva?
1 use this — | think it’s an insight  regularly. bt
i haven't thought of doing just that. because |
think that again is an idea that you would have
to people with interesting people and flesh out in
dramatic ways. and that changes the character of
i1, you see.
But the idea is in the back of your head?
Well, ideas are a dime a dozen. ldeas dan’t makeP
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stories. People make stories.

Do you find, then that you — you ve said already
that you have files on characters — sit down and
look at several files and say ‘‘these are the people
I'vegot. . ."

When 1 said that [ meant ] will have the concept
of a story, the broad concept. the structure, and
then 1 people it.

But you never find you have odd characters?
Left over? Oh, no.

You never get a character developing in mind
without a story to go with it?

No. Because 1 build the characters for the story
and the story for the characters. It’s an interesting
situation.

Going back to what we were saying earlier. How
do you react to Toffler?

The voice crying in the wilderness. FUTURE
SHOCK is, I'm sure, what you're meaning. Well,
Toffler, I think, has put his finger on a human
characteristic which, at its core, we usually call
‘conservatism’. Now conservatism is bred in the
bone — and I think for very good survival reasons.
It didn’t do to go out and pick any fruit you saw
in the forest and eat it because the damn thing
might be poisonous. But somehow we learned

this was poisonous, that not, this cures gastritis and
this gives you visions of God . . . (laughs).

Or visions of what God isn’t . . .

Or makes you drunk. We’ve done this with a sort
of toe-in-the-water conservatism all through human
history.

And hence get these sharp reactions against ir.

Yes.

Like the youth movements of the sixties.

That, I think, is the essence of what Toffler is
talking about when he talks about ‘future shock’.
So, what he is talking about, basically, is something
that’s always been there?

Yes, that's right. There’s always been ‘future
shock’. Yet it moves. (laughs)

Jumping a bit. You say you like poetry, you like
reading (though not particularly fiction books). Do
you get involved very much in other art forms?
Music?

Yes ...

Do you paint?

No, no. I was a professional photographer and still
know quite a bit about 1t, although I'm probably
ten years out of date with some of the developments.
because 1 haven't kept it up. I'm interested in
visual arts -- other people’s painting and so on. |
like nothing better than to get in a good coffee
house with a good poetry reading.

Have you found any while you've been over in
London?

Not yet. I haven't, no. But I haven't really had too
much spare time. It’s usually work all day on the
script.

Do you take lengthy holidays at times?

Oh, I've been known to take a month off orso. . .
And what do you like doing in your spare time?

Fishing. Sailing. 1love to race a sailboat. A greal
sport. 1 also like to fly an airplane — that sort of
thing. And | think one of the things i'm going
to pick up on in the next few years is sail-planing.
I've already had some instruction in it. I'll get
my ticket and do it. I feel every tcn years you
should pick up something new.

And get deeply involved in it?

It’s what you should do. Kind of renew your
ability to adjust to the marveilous things that

are around us in this civilisation.

Have many things over the last ten years or so
genuinely surprised you in that way? Anything
that's come along, out of the blue?

No. I'm afraid not. But I keep hoping.

Have you ever found that after a while your
wonder at the world begins to diminish? Or
does it, in fact, increase?

Oh. no, no. Because | am continually surprised
by people and their wonderful inter-actions and
by the permutations of society - that sort of
thing. I did an extensive journalistic trip through
the commune movement in the US and marvelled
at it.

Did part of that go into the novel HELLSTROM'S
HIVE?

Well, it's hard to say that it did and hard to say
that it didn’t. 1 don’t consciously recall ever
mining that, no. But we’re all products of what
we learn, you know.

Do you ever find yourself recognising things —
Jirst of all, perhaps, do you ever re-read your
stuff very much . .. ?

Not very much, no. Not unless I'm going to do a
sequel and need to get into the beat of it — which
1 did with DOSADI of course. 1read WHIPPING
STAR. In fact, I went right back through the Jorj
McKie file for that. But that's to build the kind
of verisimilitude that the surround has. It’s
necessary for a story. It has to happen sometimes.
And do you recognise parts of your previous self
when you do that? Can you see certain of your
earlier characteristics?

Oh yes, partly. 1don’t know of a writer who
wouldn’t like to go back to some of his work

and re-write it. In fact, I've recently had the
pleasure of doing that. You see, what's happening
here is that I'm writing a sequel to a book and it
deals with a previous book — so | don’t like to
talk about it too much. Collect the energy that’s
going into the book, you see. If ] talk about it
use that up on the tape.

And do you find the books that you read influence
what you're writing at the time?

Oh, P'm sure they do. Why wouldn’t they? If you
gain something from what you read . .

You assimilate it all into the nix.

Of course. We stand on cach other's shoulders,
and on the shoulders of history, I'm sure that's
true. And always have done. Have you any final
questions?

I don’t think there are any final questions. At least.
I've not prepared any.
Thals true. *
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December/January is traditionally the time when
book publishers release their largest range of
“colfec-table’ titles and this year has been no
cxception At present. fans of sf/fantasy art
possibly have the finest and largest selection off
titles so Tar available in this freld and, for once, the
choice is rather difficult.

['ve been awaiting MECHANISMO by Harry
Harrison (Pierrot/B1 g O) for a while now and 1
musi admit to being a fraction disappointed with
the final volume. It's the GRFAT BALLS OF
FIRE format again; Harry Harrison supplies the
comnientary for what is essentially an sf art book
This time the theme, as the title suggests, is sf
hardware.

The book presents some lovely artwork, no
doubt about that, it’s just that there is not much
great work here  For a book that begins with a
fascinating theme, MECHANISMO concentrates
rather dangerously on two artists’ work, Jim
Burns and Angus McKie, at the expense of other
more obvious talents. A small carp perhaps, but
a fault which, if overcome, would have produced
a much improved addition to my sf art library.

Fantasy artwork is currently where most of the
action is happening these days. But before that |
must mention THE ENCYCILI.OPEDIA OF SCIENCE
FICTION by Robert Holdstock (Octopus). Essen-
tially what the title suggests, this book also just
happens to publish some of the best sf/fantasy
artwork available these days from both sides of
the Atlantic  In fact, as far as ars goes, | feel tins
15 the best cross-section of work [ have so far
seen. Each chuapter has been prepared by diffeicnt
specialists and the art section, by David Hardy. 1~
again one of the best | have so far seen. Check
this volume out -- 1t's the first in the field 10
transcend its limitations.

£

And now the fantasy. Frank Frazetta can
usually be relied upon to produce a fairly inter-
esting volume, but FRANK FRAZETTA Volume
Three (Peacock Press/Bantam) is a great disappoint-
ment. The format is the same as earlier volumnies,

a short introduction by Betty Ballantine (this

time entirely superfluous) and then it’s over to

the paintings. Only this tine there just aren’t that
many paintings. Discounting those already
available on the 1978 calendar, what’s new here can
be counted on the fingers of one hand. Instead. we
huve pages and pages of black and white illustrations
and doodlings which, in the words of the already-
mentioned Betty Ballantine. ‘one can see the

genius of those characteristi=s that are a hallmark
of his work™. Unfortunately, "characteristics’ do
not make a successful book on sf/fantasy art.
Peacock Press/Bantam Books could do better
publishing artwork from other perhaps less “famous’
artists who are far more deserving o recognition
than FF's 1953 doudlebook!

I've mentioned Jim Fitzpatrick and his CELTIA
in an earlier column. His new work, THE BOOK
OF CONQUESTS (Paper Tiger) is, well, more of
the sume. Fitzpatrick | feel is very much an
acquired taste, so you will either like this volume
or it will pass you right by, 1rather like it. Faurly
evenly divided between text and art, TBOC isa
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delight to browse through, and while 1 haven't

had much of a chance ta devour all the text yet
(some of us have to work too, you know!) the art
is very impressive. Fitzpatrick delights in rich,
heavily detailed border surrounds which often
dominate pages entirely. But here, on every page of
the book. these ornate borders praduce an unusual
continuity and flow unlike anything I've yet seen
elsewhere, even in his earlier CELTIA. This, in
addition to the full colour throughout, produces
an excellent first impression which will, I'm sure.
be maintained with further immersion

Chris Achilleos is a name that pops up regularly
in this column, and BEAUTY AND THE BEAST
(Paper Tiger) is his first collection of fantasy art.
While not a major innovator in the field, Achilleos
has produced some rather fine paperback covers,
and all of thase are included. But it’s the lovely
ladies which catch the eye here. In a twenty-odd
page section at the centre of the book are a selection
of grossly sexist paintings which 1 certainly haven’t
seen on the covers of any paperbacks, and it is here
that the artist displays a clarity in both design and
execution lacking elsewhere within this volume.
Nice stuff these, and they would make some very
paopular posters too!

The comic field has not missed out on the pre-
Thristmas publishing boom either. Two books by
the Frenchman Philippe Druillet have finally seen
the light of day in English, and these will he a
delight to those who follow his work in the Amer-
ican magazine Heavy Metal. Both LONE SLOANE/
DELIRIUS and YRAGAEL/URM (both
Dragons Dream) have scen the light of day before
in HM or its French counterparts Metal Hurlant
and Pilote, and both are worthy additions to any
comic fan's library. While Druillet’s stories are not
perhaps the greatest comic works, his artwork is the
greatest strength and is, as always, a delight to
look at.

Druillet works not in the usual frame-to-frame
comic narrative farm, but in a splashy page-to-page
style all his own in which colour and an immense
amount of detailing are predominant factors. He

might not be the world’s greatest comic artist
but he can certainly hald the attention of the
viewer. One hapes, however, that he is not to get
more of the overexposure already apparent at
the expense of other worthy comic artists.

Do | hear you ask ‘“‘what artists?”™ Well, take
a look at MASTERS OF COMIC BOOK ART
(Aurum Press/Big O) by P.R. Garriock. which is
1 feel the best introduction to the modern comic

BIE R CARRIOUK

form that | have seen yet Garrnock (who. you
may ask is P.R. Garriock . ! don’t know. He is
a lecturer in art who has written one other volume
on comic art which 1 have ncver seen) has chosen
ten talents in the field, all notable for some
major contribution to the field, and written a
short introduction to each to accompany a
portfolio of their work

Obviously, with this type of approach the choice
of just who should be included 1s of paramount
importance, and here I certamly cannot fault
the author. Included are: Will Eisner (Spirit).
Harvey Kurtzmann (EC Comics artist/editor,
Little Annie Fanny), Frank Bellamy (a major
Eagle artist, Garth), Richard Corben (Ralf, Den,




cte ). Barry Windsor-Smith {Conan), Jean Giraud
(Leiutenant Blueberry, all Moebius work), Philippe
Druillet (see above), Wallace Wood (EC Comics
artist who has done almost anything since the
1950’s). Robert Crumb (the most famous of the
US underground artist/writers in case you didnt
know), and Victor Moscoso (the most unusual of
the US underground artisls). Any complaints?

I certainly haven't got any. and 1 couldn’™ recom-
ment this book more to anyone interested in
comics. Rather surpnsingly . Garriock’s intro-
ductions are short, concise, intelligently written,
and seemingly unbiased towards any one field of
comic specialisation. And the above ten certainly
are responsible for a remarkable diversification of
comic work and styles. Each is certainly a great
in his respective arca and Garriock is to be com-
mended for bringing them together under one
cover.

Finally, ! would like to draw your attention to
a new edition of a book mentioned earlier, Harry
Harrison’s GREAT BALLS OF FIRE. Thisis a
straight reprint of the Pierrot edition with just a
new logo and publishing info added. It is now
locally availabe in a Penguin edition and | would
like to quote from my original review in Noumenon
19 (page |18) before closing this column.

“The written material is hghtweight to an extreme,
the illustration captions repetitive and rather
nebulous, and so it is left to the illustrations to
carry much of the reader’s attention. But this they
certainly do!  Delightfully crossing the rather
artificial barrier dividing sf illustration from comic
strips, Harnson has chosen a remarkable array of
malerial to highlight his text.

Hlustrations are presented from such Far-tHung
sources as si prozines from all ages. American
comics, and Metal Hurlant/Heavy Metal. The
latter publication especially has provided several
oulstanding picces of art by Druillet and Mochius,
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two brillant sf comic writers and artists who |
hope to mention in laler columns. Overall.
GREAT BALLS OF FIRE 15 a very good public
tion but, like most coffee-table books, eveniunlih
somewhat lightweight. With perhaps a ntle noe.
work on the wnitten text (and a bit more into
mation supphed 1n the illustration captions) it
could have been an excellent publication It sull
remains a visual delight.™

—Rollo Treadway

When in Sydney do come and see us!
You are welcome at Sydney’s ONLY

SCIENCE FICTION & FANTASY SPECIALIST BOOKSHOP

BOOKSHOP

106A BATHURST STREET, PHONE 61-7630
(Between Pitt and Castlereagh Streets)
HOURS: 8.45 to 5.45 Daily. Thursday til 7. Saturday til 12.30.




BROAD MOONLIGHT

AN OCCASIONAL COLUMN by PETER GRAHAM (N2)

Did | tell you that A.W. Reed, NZ publisher, was
atfan? ‘‘My favourite author was Edgar Rice
Burroughs, recently rediscovered by a new generation
of science fiction fans. Although | enjoyed the
Tarzan romances, it was the Martian stories which
really seized my imagination. | read and re-read
them -- THE SANDS OF MARS and THUVIA
MAID OF MARS -- and all the rest, kindlinga
passion for science fiction which burns nearly as
strongly today as it did then’ .

That, error and all in title of work is to be
found on page 19 of his BOOKS ARE MY
BUSINESS.

Incidentally, whatever happened to Richard H.
Harding the West Australian fan whose name |
saw in a 1957 zine? He had read sf since 1926,
lived at 38 Central Avenue, Maylands, Western
Australia, and must surely have left some fannish
trace if he wrote to a prozine then.

A guote or two from THE USES OF LITERACY,
Richard Hoggarth, for you -- he says sf appeals to
“‘adolescents of helow the average intelligence and
for athers who, for one reason or another, have not
developed or da not feel themselves adequate.” He
offers parodies of other pop literature but not sf,
so | deduce he didn’t actually read i, since he

says of i1, “This is ‘sex stutf’ with zip-fasteners
instead of the old-fashioned hlouses and skirts;
vicarious fornication (with na details) on a space
ship moving hetween Mars and Venus.”” How can
yau have sex stuff without any details at all has

me somewhat puzzled? | suspect he deduced the
sex from the cover pictures only. Such is criticism!

| occasianally find bits about sf in the unlikeliest
sources: “The literature of science fiction, aften
written as a sideline by scientists themselves, preceded
as well as followed the actual progress of space
exploration. But it reached its full development only
after actual achievements in this direction had

been attained Its real importance is not the
occasiona! anticipation of scientific or technical
discoveries, but the fulfillment of the desire of

man to transcend the realm of earthbound experien-
ces, at least in imagination. The so-called “Gothic”
novel did this with the help of supranatural, divine
and demonic interferences in the natural process

of life, and the spiritualistic novel did it through

the use of psychic phenomena which appeared as
neither amhiguausly natural not unamhiguously
supranatural. Science fiction, especially if connected
with space exploration, transcends the bondage to
Earth by imagining encounters with natural hut
transterrestrial beings. Mythalogical as well as psychic
supranaturalism are replaced by a transterrestrial
naturalism. . . . The beings imagined are either
glorified or vilified duplications of the human

figure {angeis and heavenly saints or demons and
inmates of hell), or they are comhinations of

elements by which the human figure is disfigured.
as in science fiction. . The imagined worlds
are constructed with parts or elements of Earthly
experiences, even if these experiences are religious
or artistic.””

Guess who wrote that?

Paul Tillich, in 1963, for THE GREAT IDEAS
TODAY. A theologian’s eye on sf [f | follow him
praperly he regards Gothics and what we’d call
“occults’’, plus sf, as myth-substitutes and an
expression of the same urge to otherness as
religion. In the case of sf the basic claim s that you
can have otherness in a comprehensible universe -
a denial of the horror film cliche “there are some
things man was not meant 1o know'  That always
annoys hell out of me - knowledge is neutral, the
use of it may be good or bad depending on intent.
l.ack of knowledge is dangerous and kills people
£.g. not knowing that the diving rellex operated
in humans we have not revived folk who could
have recovered after long immersions  this may
remain true until the news creeps down to first
aid level)

Anyway, it seems to me he has only part of the
story about st. The hasis of science is that you
treat ideas of how the universe operates as tools
to allow prediction and control of events, and you
deliberately hurry up the change to more useful
world-views by experiment, looking for the cases
where one is not useful any more. Before you can
do this you need to be aware of the existence of
alternatives, and of the temporary nature of all

Science is also the process of selecting world
views for predictive control of natural uses. A non
scientific selection could he to change world views
for purely aesthetic reasons or to find the one
which gives you the most creativity. or the most
control over yourself; traditionalists don’t change
theirs at all.

Sf is the literature that increases awareness of
the existence of alternatives, deals with changes of
warld-view and reactions to this, and covers the
changes produced by such enhanced prediction or
control of nature. Naturally it is largely future-
oriented literature.

And now for a crazy Graham hypothesis. As you
know religious cults create statuettes of their gods.
If we postulate a very old cult that, just as 'mitation
Yeti scalps got made in Nepal, made up symbolic
analogs of their aim, men as much a1t home in the
sea as an land, then you can account for some
strange items. Like the myriad of fake mermaid
bedies - and the simple ritual of dressing up in fish
1ail flotation sacks one flaated in precarious balance
above. (Cf the Lecpard men of Africa). Now look
at the known evidence for merfolk (! claim it is just
as goad as that for UFOs until recently).

A classical quote from Pilny: "They have seene a
Mere-man, in every respect resembling a man as




perfectly in all parts of the bodie as might bee.”’
Echoed by Olaus Magnus with: ““There be also
Sea men of an absolute proportion in their whole
body: these are sometimes seene to climbe up the
ships in the night times.”* And by Andre Thevet
in his THE NEW FOUND WORLDE as: “A sea
monster having the shape of a man, that the floud
had left on the shore, the which was heard to
crie.”’

Thus, the case of one Francesco de la Vega, born
1657 at Lierjanes, who disappeared, was thought
drowned and was much later netted by fishermen
playing dolphin offshore Returned home he finally
returned to his ocean-living customs, being seen at
a distance by fishermen who could not net him

again

And how is such oceanic life possible? Maybe
some trick of respiration - seaweeds | ke the
Scottish redware have been eaten raw, shellfish
dived for, and fish caught -- and perhaps once
people contracting ichthyosis and getting scales on
their skins might have interpreted it as kinship with
the fishes. (Hell, King James once exposed a lady
who claimed to have given hirth to rahbits, as |
recall, tho’, not being checked, | can’t guarantee
that} Big problems for truly oceanic living are
sleep and drink.

Anyhow, 1'd I ke to think 1t might come true if
itisn’t, and that one day people might go to sea
living. | suspect what with silicone breasts being
added by cosmetic surgery that the provision of,
say, a couple of breast floats permanently affixed
in the body could offset any sinking force. And
plastic surgery is guite old in some fields.

Of course, what with the Yoga posture called
The Fish being explicitly meant for floating
meditation, and the Yoga emphasis on breath
control, particularly the long suspension of
breathing, there is always the chance, | suppose
Maybe Merfolk are the practising extremists of an
old, old cult. | get a certain pleasure from the
hypothesis.

And now a hitherto secrect fact ahout dragons:
while looking up the details of Hop Gar kung-fu
| discovered that dragons are graded by the number
of their digits - 5 clawed dragons are reserved as
symbhols ot the Emperor, 4 clawed dragons for
lesser royalty and 3 clawed for hureaucrats and like
officials. Dragons are given the eastern quadrant of
the sky in China - now the Dragon king of myth
lives under the sea. Perhaps a species of Draca volans
(the lizard with 5 to 6 ribs, extending wings of folded
membrane to glide on - Greg’s only living, but non
venomous, dragon relative) returned to the sea like
the poisonous sea-snakes did. The rippling of
rib wings might propel them through the sea like
the snakes and give them take-off speed like flying
fish for long glides. Thus, | feel Greq may be on
the right track

By the way, Alan Dean Foster has informed me
that the minidrag, Pip, on the US cover of
ORPHAN STAR was done on the basis of his own
sketch and truly gets the pleated wings he intended
right.
Did vou see the Forum issue that had an extract
from ASTRA AND FLONDRIX in it. All you want
to know ahout the copulation of elves, and gee
would you believe some humans have double
vaginae  try a horror called "Sexual Stimulation
in Marriage” by Tufill for an account of one such
and some have double penises? Maybe there is
elvish blood in a few of us after all

See Sagan thinks if a third moon of Mars should
ever be found it ought to have a pacifistic name
like Pax Hasn’t anyone told him that Phobus and
Deimos had a sister with just the kind of name he
wants? Harmonia (meaning “‘concord’’) was a
product of the same adulteraus Ares/Aphrodite
union. She married the hero Cadmus and still

lives with him, happy ever after, according to Greek
myths. Of course, Su-shu Huang once wrote a
paper an how to shift asteroids into orbit about
Earth, and maybe some day we can expect an
Anglo-French “‘concord” or larger scale to orbit
Mars - perhaps only a super-sized Echo satellite,
the largest halloon in the system, or a time capsule
repository. Not a new 1dea in satellites that last
Lageos, a 60 cm diameter satellite now orbiting
earth, has some add world maps stored in it - one
for now, and 2 hypathetical maps, ane showing the
Earth of 225,000,000 years ago and the other a
geologist’s guess of the world as it will be 8,400,000
years from now after due continental drift.

Market Place

FOR SALE: Eagle comics — “'Dan Dare” and others.
Huge collection from 1951—1965. Qver 650 copies,
all in good condition. Offers please to S. Brydon,

38 William Band Street, Bevonport, Auckland 9,
NEW ZEALAND.

**This is a free column to readers of Noumenon.
Please feel free to use it **
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Depth Of
The Galaxies

(xv) Hortz Wlasik Kabaia . . .

A glance at the covers (if you are lucky enaugh

to find all of them in any single store) will
indicate something to the attentive; the six-spiked
hemisphere, threatening, the devil’s sign? Invert
yaur conception of the badge and there is the
single shaft, like a rocket ship, its flames threaten-
ing ta engulf the fragile needle. MAGMA is

a conception so intricate that it would need an
article this size again ta even scrape the surface.
Borm in the mind of Christian Vander, the saga
now spans five albums and looks likely to continue
for some time langer. And what is MAGMA besides
being a French rock band of salid core and con-
stantly shifting peripheral membership? MAGMA
is the perfarmance on Earth of the THEUSZ
HAMTAAHK, that already prophesied by Nebehr
Gudahtt; the judgment of Humanity for *‘all

its cruelty, its dishonesty, its uselessness, its
vulgarity and its lack of humility™. A tall order
indeed. It would need a new arder of musicians
to bring such a grand project to fruition. MAGMA
is the vehicle by which that is achieved

In concert there is a ritualistic feel from the
start, an atmosphere of ceremonial cleansing. The
powerful drumming of Vander pushes the massive
wheels around and the juggernaut builds up speed.
Showmen in the nepative sense, MAGMA are
electronic priests, telling us what has already
happened. And who cou